a new domain. Itwas to be this experience, not just the structure nor even the space within, that
would re-enlighten both the individual and the immediate environment, each enriching the
other.

Charles Montooth's Plan

In 1996, we turned our house project over to Charles Montooth for construction drawings;
Montooth had been one of Frank Lloyd Wright's original apprentices, at Taliesin in Spring
Green, Wisconsin. He surprised us by completely redesigning my 1995 plan, and though in the
end we did not build it because of cost (in true Taliesin form), we learned enormously from
our experience working with him, and I came to regard his fees as tuition of sorts. It was one
of the last designs for a house done by a Taliesin architect. His design not only nestled the

structure into the wild plum grove, it had a fanciful deck running completely around it,



including a bridge from the kitchen. It featured an east-facing clerestory running the length
of the structure that would flood the interior with morning sunlight, as well as a Wright
signature perimeter sofa (crafting yet another horizontal line into the interior). With a high
ceiling peaking at the clerestory, Montooth rendered human scale in the interior by artful use
of light shelves, decking, and trellises throughout. The exterior doors opened directly onto
the outside deck with neither thresholds nor lintels (only light shelves). As Wright stressed,
it was essential to "harmonize all necessary openings to outside or inside with good human
proportions and make them occur naturally - singly or as a series in the scheme of the
whole building."*

The Teahouse

Teahouse

*Wright, F.L. (1960). Writings and Buildings . New York: Horizon Press, p. 46.
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Realizing we could not afford to build the magnificent house Charles Montooth
designed for us, we reduced our sights to designing a much smaller dwelling only half way
up our gravel driveway. Our inspiration was the gatehouse at the Anderson Gardens
Japanese Garden in Rockford, Illinois, especially with its splayed rafters at the each end.
Rather than supporting our roof with such rafters, however, our 700-sq ft teahouse would
be built with Western cedar rafters starting at a common point in the living-dining area
(and repeated in one of the bedrooms) like tree branches at a common point in the ceiling.

The splayed beams penetrated the exterior walls forming a trellis outside. We were assisted

in our plans by Paul Kardatsky former apprentice to Charles Montooth.

Anderson Gardens Gatehouse, Rockford, Illinois



Teahouse Splayed Beams

Mindful of Wright's emphasis on the importance of natural forms, natural materials, and
earth colors, all cherry trim used to sheathe the ceiling and rafter beams was milled from a
single large cherry tree felled at the site. A large (cultured) limestone hearth and chimney
chase opening on two sides was to anchor the center of our home.

A 4" cherry light shelf circumscribed every room in the house aside from the bathroom.
The walls were sheathed in painter canvas panels with deep bronze painted recesses between
the panels and also for recessed baseboards. All exterior doors and windows "dropped" from
the light shelves. Interior doors were to be sliding shoji screens; for the two bedrooms, when
they slid open, they closed off the room opening. When they slid closed, they assured privacy

while revealing the closets with built in bureaus.
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With the assistance of our carpenter, John Hiertz, the curves in the shoji screen tracks
inspired curved corners in all the light shelf corners. It was Hiertz who designed and built the
sunbursts that formed the base of the splayed beams.

We would incorporate all heating, lighting, plumbing so that these systems became
constituent parts of the building itself as in Wright's Usonian houses. Besides the wood
burning fireplace, the interior heat was geothermal radiant with pex tubing embedded in our
waxed acid stained concrete floor. In warm summer months, a differential temperature
controller (DTC), which measured temperature differences of 5 degrees or more between
outside and inside would automatically open motorized awning windows and tum on an
exhaust fan at night, and then reverse the process in the mornings when the outside

temperatures rose. This was our air conditioning.
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Conclusion

What we have seen in this book is a result of my re-enlightenment starting in a moment of
flow amidst the walnuts fueled by a moment of flow. If my moment of flow had been but a
fleeting experience with the walnuts, it might have been merely a memorable afternoon
excursion but not a re-enlightenment. Re-enlightenments always define new and
significant understandings. Flow potentially has power of seduction. Subsequent to my
experience with the walnuts, I acted on a window of promise even if I could not anticipate
what was to follow. My initial project was pruning the walnuts, which led to construction of a
gravel road, which led to landscaping and planting thousands of plants, which worked as a
prelude to a house sited amid the wild plums with a wild plant meadow to the south and a
sweeping view of rolling farmland to the north. If flow immerses and transports, re-
enlightenment transforms understanding. Though unpredictable, such an unfolding course of
events opens up and enlightens new domains of understanding that make sense long after the

initial experience of flow.
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My four-decade journey from a moment of flow amidst the walnuts to the construction of a
teahouse, a work of art, was arduous and ultimately spiritual. Over time, I came to see that the
most important episodes of my adult life were interrelated even though at the time, they seemed
distinct, disparate, and at times hectically unrelated. One moment I was at the 20 acres pruning
trees, planting other trees and shrubs, and fighting garlic mustard. Other times at the university,
I was teaching and doing research on writing and instruction. Yet other times I was designing
and ultimately participating in the construction of a house. I regularly attended professional
meetings where I presented reports of my research.

Each moment, I came to understand, was either about or was an immersion in which
seemingly mundane details became transformed and interrelated. My experience among the
walnuts was the moment of magic that came to foretell all the others. It was a true moment of

re-enlightenment.
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The 20 Acres. A Path

For psychologist Carl Jung, such moments define sublimation, "the royal art where the
true gold is made. . .. Itis not, as Freud would have it, a voluntary and forcible channeling of
instinct into a spurious field of application [e.g., art, culture, and civilization] but an

alchemical transformation for which fire and prima materia are needed. Sublimatio is a great

mystery 15 For Freud, sublimation causally reduces one psychic product to another-the ego
and superego channeling the base impulses of the id. For Jung, sublimation connects

psychological forces dynamically with the production of art and symbol. Symbol, in a form
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of transcendent function, has the power to induce psychic transformation. For Freud,
sublimation described a voluntary act of will. For Jung, sublimation can only "happen" to us
as a sort of grace.® Grace, in Jung's sense, represents an awakened sense of immersion,
transcendence, and interdependence in which the otherwise mundane is transformed into the
symbolic.’

In retrospect, it is perhaps not difficult to see the resonance of my research on both writing
and instruction with my lessons from the 20 acres. I came to understand both writing and
instruction as activities critically involving vital interrelationships and interactions of writers
and readers and classroom conversants. Not unlike my encounter with the walnuts on that
afternoon in 1977, 1 came to understand written communication as a transformative
experience where writers and readers lose themselves in the text, which if they were illiterate
in the language of the text, would be opaque. Itis the dialogic process of written
communication and engaged discussion which transforms texts and brings them to life as they
are read and understood. Both writing and reading, as well as open-ended, vigorous classroom
discussion, are fundamentally processes of immersion, transcendence, and conversant
interdependence.

Nor too is it not too far fetched to understand architecture along these lines as a matter of
situating structures organically in their environment. Indeed, Frank Lloyd Wright fully

developed this conception of architecture. Freud might argue that my architectural ventures

4 Jung, C. (1974) Letters. Ed. By G. Adler & Jaffe. Princeton: Princeton University Press, Vol. I, p. 171.

> Jung, C.(1912). Symbols of transformation, Collected Writings. Princeton : Princeton University Press.
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represented a "voluntary and forcible channeling of instinct into a spurious field of
application," namely my teahouse. But I would vigorously disagree; my ultimate decision was
instead based on my understanding, cultivated over decades of my experience with the 20
acres, of the sacred nature of interrelationships, not only in ecology and architecture but also
interpersonally in affirmations of family and marriage or comparably committed relationships.
For it is only such consummations that constitute projects transcending mere moments of

flow, intoxicating as these may be. Coherence rules all.
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